204                     ART PRACTICE
It was, no doubt, the practice of drawing from
the living model, enjoined by Akbar and Jahangir
on their painter-calligraphists, which led to the
very remarkable achievements in portraiture and
direct representation of animal life of the best
artists of Jahanglr and Shah Jahan.   This practice
and the division of labour in making up a picture
to which Jahangir alludes may also account for the
disjointed design of many of the Mogul paintings,
The miniature painters of the Mogul School painted
as exquisitely as the petits mattres of Europe,
but they cannot be put in the same class as the
great masters of Ajanta and Bagh, who followed
their own traditions and were not under dilettante
dictation.   The painters of the Hindu School,
whose superiority as artists impressed Abul Fad
so stronglyt did not take " drawing from the
life " in the same sense as the modern European
academician.   It did not mean that the student
sat down in front of his model and reproduced as
closely as possible the reflection of it on the
retina of Ms own eyes ; but that after the most
careful observation he went away to record his
mental impression of it, returning occa^onally, if
necessary, to refresh his memory.   In this way
the artist's memory and powers of observation
were developed to an extraordinary degree, as we
cam sae in the wonderful memory paintings of the
Ajanta and Bagfa vihaias.
An amusing passage ia the memoirs of Sir